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A great silence reigns over Tokyo Uni-

versity of the Arts, Ueno Campus, where 

'�ôĀ�öĈąąøāćÿČ�Ċąüćüāú�ćûüĆ�ôąćüöÿø:�,Ăć�ćĂ�

mention, this is because of the recent 
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museums and galleries have just started 

to reopen with entire infectious disease 

control measures, yet almost all of the cul-

tural institutions throughout Japan had 
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According to article uploaded  the Asahi 

Digital Newspaper in the morning on June 
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Therefore, we, humankind, are still in the 
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ever, perhaps because some are hasty or 

good at changing their mind so quick-
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the context of contemporary art, more 

and more artists, curators, and art critics 

are now discussing the possibility of on-

ÿüāø�øċûüõüćüĂā� üā�ĉôąüĂĈĆ�Āø÷üô:� 'ā�ĆĈöû�

discussions, many predict the birth of new 

experience and regard the coronavirus 
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highlights the limitation of online exhi-
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space against the backdrop of art appre-

ciation, emphasiz the impossibility of re-
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Although it goes without saying that these 

arguments (that is, both the possibilit 

and limitation of online exhibition) all im-

portant, I would like to discuss the online 

exhibition of contemporary art from a 
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bilities of online exhibition are concealed 

everywhere in experimental ways in the 
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contributors of this catalogue will certainly 
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(these are just two variations of “limita-

ćüĂāJ@:

As is identified in Japanese postwar art 

úąĂĈă�%Ĉćôü�Ć� K'āćøąāôćüĂāôÿ�2þČ�$øĆćü-

ĉôÿJ� ?ȻɃɀȺ@;�ôąć�öôā�ùĂąúø� ü÷üĂĆČāöąôćüö�

öûôāāøÿĆ�ćûôć�ćąôāĆùĂąĀ�KÿüĀüćôćüĂāJ�üāćĂ�

KöąøôćüĂāJ:� Ć�üĆ�øċøĀăÿüùüø÷�üā�ćûø�üĀôú-

es of Gogh and Gauguin (they are a little 

stereotype though), this is because artists 

have historically been penurious so they 

needed to invent way to survive by making 
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surprising manners, instead of overcoming 
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produced by taking disadvantages: I shall 
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In response to the question “What is the 
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many people would mention the easy ac-

cessibility and the semi-permanent of the 
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physically organized exhibition, more peo-

ăÿø�öôā�KĉüĆüćJ�Ăāÿüāø�øċûüõüćüĂāĆ�õøČĂā÷�

ćûø� ÿüĀüćôćüĂā�Ăù�ćüĀø�ôā÷�Ćăôöø:� 'ā�ćûüĆ�

ąøúôą÷;�ćûø�K ÿćøą>āôąąôćüĉøĆJ�øċûüõüćüĂā�

does NOT take such an advantage of on-
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The decision, made by the curators, to the 

show within a month should be consid-
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have not yet fully explored, seems to be 
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