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hAEDE The Beauty of Goto

JIV KTV Az Nguyen Hoang Yen

Bl EXEDETFICBVTHIIHVDEWVFETHD. SENERN. IEAIED IO, FADEFNHEDLIELRH Color is an indispensable thing in the life of an art student. Colors always appeals to me. At Goto, | collected
SEIFLFBICAFWVDDLZEDND. ABTIE. JEPH Ulce RASFTDBEIODDOFEICIED. FABEEZREELIZD light, pure colors on the wood walls around the village, bringing a sense of peace, comfort and intimacy.
DFEDDICHDIAREDEATEZNEL. FRIPIFLHD feore. Despite being a foreigner coming to Goto for the first time, | felt like this was where | was born. | definitely fell
K& BESHEZRF BRI, NEAEULTHBZIIHT in love with the peace in this place where | found myself, with all my heart.
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Vietnamese:

Tac gia: Truong Boi Ngoc
Tac phdm: Goto trong mat toi
Chat lieu: mau nusc trén lua
Kich thusc: 60 x 92 cm
Nam: 2018

Truong Boi Ngoc:
Fifth year student at Ho Chi Minh University of Fine Arts

Specialization: Art critic

English:

Artist: Truong Boi Ngoc
Name: Goto island in my eyes
Medium: watercolor on silk
Size: 60 x 92 cm

Year: 2018

The Goto Islands in My Eyes

Truong Boi Ngoc

{EmODEFH

AENDEAIRITIFRCEOTHLOLTHRR CTLUIC. TNIFHLLIEZFU, BADRAZEDIRIFDERIEDCDTT,
BRI TEDANLDXE =M. EZHD. BfFTHIENTER U, BTRUICEVVERICRIM SN T OERZHIEL
FUIZ,

CDVNWIRA VT4V T1F. ABISOBENXDRBROMRTT .. REBUTHARERUCERDRESR. A4, TUTREDT
DIERDEECT . COERZEBLUTC. COELVBLTREIODCVDHABEED—BEXRRLcVWERUELIE. COERNA
BrROTEEL BER2HEOERPIEDELSZEDDAITLEADEDICANSNTRUNEENE T,

Vai loi vé tac phdm

Chuyén tham quan quanh dao Goto la mét trai nghiém day thu vi va déi véi ban than t6i day 1a mot co hoi dé hoc hoi thém
nhiéu diéu mdi la cing nhitng ngudi ban & Nhat Ban. Nha ¢é ho, tdi mai c6 thé hiéu va biét nhiéu hon nhing kién thic vé van
héa, nghé thuat, doi s6ng ctia nhiing ngusi dan trén dao. Tt nhiing hinh anh dep ma t6i cdm nhan duoc tir hon d4o nay goi mé
cho t6i chu dé dé thuc hién tac pham trén.

Téac pham dua trén su trai nghiém qua chuyén tham quan trén dédo Goto. Nhitng an tuong ctia ban than toi vé phong canh thién
nhién, con ngudi va ca dm thuc déc séc xuyén sudt chuyén di da tré thanh cha dé cho tac phdm. Qua tac pham, t6i mong mudn
6 thé thé hién 1én dugc phan nao vé mét phan vé dep cudc séng thusng nhat dién ra trén hon dao xinh dep nay. Pong thai,
ciing hi vong c6 thé sir dung tac pham dé truyén ba nét dep vé canh séc va van hda khéng chi & dao Goto ndi riéng ma con dat

nudc Nhat Ban néi chung dén véi moi nguasi.

Some words about the artwork

The sightseeing trip to the Goto Islands was an exciting experience for me. It was a chance for me to learn
many new things and make friends in Japan. Thanks to them, | was able to truly get to know and understand
the culture, art and lives of the islands’ inhabitants. All the beautiful scenery that | felt from the islands
inspired me to make this artwork.

This silk painting relies on experiences from the sightseeing trip to the Goto Islands. My impression of the
natural scenery, the people and even the cuisine that | experienced throughout the trip is the subject of this
artwork. With this artwork, | want to express a part of the daily life happening on these beautiful islands. Also, |
hope the artwork can be used to show others the beauty of the scenery and culture of not only the Goto
Islands, but the entirety of Japan itself.
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Introduction to Triangulation:
Tokyo - Goto - Ho Chi Minh

The tifleangulation is derived from a cartographic technigue. The
determination of the location of one point is enabled by forming a triangle to it
from two other known points. This technique is often used to identify the
position of a boat for navigation. We apply this concept to think beyond the fixed
relations between two places such as Tokyo and Ho Chi Minh or Japan and
Vietnam; but also the ongoing processes of making relationship between any
two cities or any two nations. This leads to the exploration of long-term,
complicated and flexible relationships that cannot be reduced to direct one to
one between two nations, two cities and even two universities. This includes
consideration not only of human relationships, but also migratory networks of
birds, fish, other animals and plants; along with reconsideration of the sky and
sea that make their movement possible. The theme of this project aides us in
considering that which can be imagined through multiple exchanges.

The Goto Islands in Nagasaki Prefecture were carefully selected as the
point for olimangulation in this project. Located at the western edge of Japan,
Goto has been one of the important transit points en route to East and
Southeast Asia, as well as one of the entrance gates into Japan. The historical
evidence of exchanges between Japan and Vietham may not be always visible
on the islands. However, it is not very difficult to re-imagine lively exchanges of
the past hidden within fragments of nature in these islands long before noisy
urban culture started in Tokyo and Ho Chi Minh.

An exchange project between Tokyo University of the Arts (TUA) in
Japan and Ho Chi Minh City University of Fine Arts (HCMCFA) in Vietnam was
organized in 2017-2018. Building upon past exchanges in the fields of
lacquerware and painting in 2015, the new Graduate School of Global Arts and
the Department of Music Creativity and the Environment at TUA and the
Department of Art History at HCMCFA conducted a student-centered project. In
this project, we did not create physical art works through collaborative methods,
rather we discussed the nature of what ‘exchange’ means and how we can
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understand the history and future of ‘exchange’ between two universities, two
cities and even between two countries.

From the 22-30th of October 2017, Assistant Professor Huynh Thanh
Trang and two of her students visited Japan to hold workshops and conduct
fieldwork with Professor Yoshitaka Mori, his students and guest artist James
Jack in Tokyo and the Goto Islands in Nagasaki Prefecture. From the 12-18th of
November, Mori, his nine students and Jack went to Ho Chi Minh to hold
workshops and conduct fieldwork. This catalogue is part of the outcome from
this exchange project. From the 27-30th of March 2018, a public event
including an exhibition, symposium and workshop will be held. A similar event is
also being planned at HCMCFA in late 2019.

The most precious aspect of this project is for us to share time, space
and experience together throughout. There are far more outcomes to be realized
in the intimate relationships formed between students, faculty and residents in
each of these three locations. Triangulation can be understood as a project to
find points for sharing time and space while for navigating the world today.

Yoshitaka Mori
Tokyo University of the Arts

Huynh Thanh Trang
Ho Chi Minh City University of Fine Arts

James Jack

Artist, Yale-NUS College

March 2018
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For Triangulation

Yoshitaka Mori

There are only a few old records of historical exchanges between Vietnam and Japan. Some
documents tell us that Heguri No Hironari, who went abroad as part of a kentdshi, a Japanese mission
to Tang China, faced a shipwreck on the way back to Japan, drifted to Champa state in the middle
region of Vietnam and then returned to Japan safely in the middle of the eighth century. There should
have been constant exchange between Japan and Vietnam, but it not until the beginning of the
sixteenth century that we clearly notice an exchange, when shuinsen, ‘red seal” merchant ships,
began to trade with merchants in Vietnam. By the beginning of the seventeenth century, it is said that
several hundred Japanese merchants lived in a port town, Hoi An, in the middle of Vietnam.

Exchanges between Japan and Vietnam are not only historical issues, but contemporary ones as well.
The total number of Vietnamese residents in Japan today is more than 200,000, the fourth largest
among all countries, exceeding Brazil and following China, Korea and the Philippines (the total
population of foreign residents in Japan today is about 2,470,000). Most Vietnamese in Japan are
recent comers. The total foreign population gained 20%, up by around 437,000 during the period from
2013-2017. Looking at countries of origin, the largest portion of that increase in population is from
Vietnam (approximately 180,000), the second from China (58,000) and the third from Nepal
(50,000). Many Vietnamese come to study as students, while others serve as an important labor
force in the manufacturing and service industries. They are becoming part of Japanese society.

The relationship between Japan and Vietnam has been historically deep and is becoming increasingly
mare important. However, Vietnamese art and culture have yet to be truly introduced into Japan. In
this project | began to consider how we can make our relationship more visible.

Let us first look at how Japanese people see Vietnam in general.

Vietnam is one of the most popular tourist destinations for the Japanese. There are a lot of historical
structures including UNESCO World Heritage Sites, resort areas with beautiful natural landscapes and
delicious Vietnamese food, which is milder and healthier than other South Asian foods. Most Japanese
are congenial with the Vietnamese, as they are highly-educated, calm and reliable people.

It is true, however, that in Japan, Vietnam is still seen as an economically developing country. Despite
the rapid economic growth and development reported in the media, particularly in in big cities like Ho
Chi Minh City and Hanoi, it is still regarded as a poor Southeast Asian country. The guestion is why.

The name Vietnam reminds most Japanese people of the Vietnam War. Although not directly involved
in the war thanks to the clause renouncing war in the Japanese Peace Constitution, Japanese land
was used as a frontier for the U.S. military force: many U.S. soldiers went to Vietnam from bases in
Okinawa and other areas in Japan. The American culture brought to Japan by way of the U.S. military
bases always made the Japanese face the severe reality that despite regaining state sovereignty in
the 1952 Treaty of San Francisco, Japan was still under occupation in many ways.
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Partly due to memori es of experiences from WWII, many citizens participated in anti-Vietnam
War movements in Japan, but in spite of the pressure, the Japanese government stubbornly and
continuously supported the U.S. This led to a strange indifference on the part of the Japanese to
Vietnam after the War. They started to wonder which would be better, Japan or Vietnam: while Japan
lost the war against the U.S,, it had seen a rapid economic recovery to become one of the most
successful developed countries in the world, however, while Vietnam may have won the war, it
remained a developing country economically. This narcissistic and even nationalistic Japanese
self-justification based on an uncritical and slavish mentality toward America was constructed through
the spread of American ideology in the postwar period. | would argue that the strange indifference to
Vietnam was a product of this postwar ideology.

This was my first visit to Vietnam. When | initiated this project, | did not want to make it merely
another collaborative activity between two countries or two cities such as Japan and Vietnam, or
Tokyo and Ho Chi Minh City, because | wanted to avoid becoming subjected to the existing ideological
manipulation of the images of nations or cities. | would rather like to find similarities than differences,
by looking at various networks to connect the two cities and by working together.

| then asked an American artist, James Jack, for his participation. | believed that he would be the most
appropriate and capable person for this project, as he has produced artwork on the themes of
transnational networks across seas and among islands, speaks Japanese very well, taught at our
university and organized collaboration with HCMCUFA before moving to the Yale-National University of
Singapore (NUS) College where he is currently teaching.

After discussion with Jack, we decided that this project should be an opportunity not for
demonstrating the existing achievements of both universities, but for discussion seeking to create
something in the future. We try to focus not on final products but more on processes. For this reason,
we started to look for another transitional location far from Tokyo and Ho Chi Minh City. The Goto
Islands in Nagasaki Prefecture was chosen as a possible workshop site. In fact, | have a personal
connection to Goto: it was the birthplace of my grandmother. She was born in Kishuku Village on the
largest island, Fukue, and then moved Omura City in Nagasaki Prefecture with her marriage. Both my
father and | were born in that city. The Goto Islands were known for Kakure Kirishitan (‘hidden’
Christians): during the Edo period when Christianity was strictly banned, many Christians moved to the
islands. You can see how cruel and bloody the persecution they faced was in the film Silence (dir.
Martin Scarsese, 2016) based upon Shusaku Endo’s novel. It is understandable that Gotd was a good
place for people to hide themselves and live quietly. It is ironic to see how the local authority is now
planning to use small heritage churches as tourist resources. Historically speaking, Goto has served
as an important transit point connecting Japan and other countries.

Concerning the relationship with Vietnam, the Goto Islands, located at the western end of Japan, was

one of the places where ‘boat people’ from Vietnam drifted. Just after the end of the Vietnam War,
those who had worked for the South Vietnamese government or military, Chinese merchants and those

32

who had difficulties living in Vietnam for some reason escaped as refugees: many went to the U.S,, but
those who did not have a connection with any country at all just got on boats and sailed off into the
sea. Since 1975, Japan has accepted about 11,000 refugees from Vietnam: this figure is very
exceptional to Japanese immigration policy, considering the fact that the Japanese government
admitted only 20 refugees in 2017.

There are few traces of refugees in the Goto Islands, because they were sent directly to the Omura
Immigration center in Nagasaki Prefecture as soon as they were discovered. It is not difficult, however,
to imagine the trajectories of people as well as birds, fish, plants and even minerals from East Asia or
Southeast Asia when we walk along the seashore and feel the wind from the sea: we can see
imaginary and alternative networks which states have inevitably failed to see in their official relations.

My first impression of Ho Chi Minh City was that it was much more attractive than | had imagined.
Thousands of motorbikes packed the streets, making a noisy basso continuo of the urban
soundscape. This combined with the energies of vibrant street stalls made me realize the fact that the
city is one gigantic living organism, decorated with socialist visual icons, which ironically look like
American pop art images and an urban landscape shadowed by French colonialism, creating a unigue
aesthetic. Capitalism in the twenty-first century may be developing behind these urban cultures.

At the Ho Chi Minh War Remnants Museum, | unexpectedly encountered Japan, as an exhibition
entitled ‘the Peace Movement in Japan Supporting Vietnam During Wartime (1954-1975) and the
Friendship between Vietnam and Japan’ was being held. The exhibition paid great attention to
showing the anti-war movement in Japan as well as other radical, leftist, or citizen's movements
including anti-U.S.-dapan security treaty activities, the student movement, the Sanrizuka struggle, and
the anti-U.S. military base movement in Okinawa. | found myself feeling proud, but, at the same time
ashamed, because | did not know anything about this exhibition. Although Prime Minister Abe visited
Vietnam to attend the APEC conference in Da Nang during the exhibition period, Japanese mass
media almost completely ignored it. One of the deepest elements of the relationship between Japan
and Vietnam was unfortunately hidden by geopolitics in Japan.

Needless to say, the term 'Vietnam War’ is not used in Vietnam. The war is called the ‘American War’
or more formally the ‘War against the Americans to Save the Nation' . This simple fact tells Japanese
like me how we see the world only from one perspective. Paradoxically enough, the crucial postwar
connections between Japan and Vietnam (and other Asian countries) lie in the presence of America
and the experiences of the wars. The ‘exchange’ between Japan and Vietnam serves not only to help
the Japanese people know more about Vietnam and introduce Japanese culture to Vietnam. It also
allows us to understand Japan and the Japanese by introducing cross-comparative perspectives and
re-identification within a global context. This should be a careful attempt to rediscover the variety of
invisible networks hidden behind formal state relationships.
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Buddhist and Catholic Art in the Goto Islands

Huynh Thanh Trang

“The Goto Islands are part of a large island group in Southwest Japan located off Japan's western point; they consist chiefly of the
five islands of Fukue, Hisaka, Naru, Wakamatsu and Nakadori. Many Christians moved to the islands to escape persecution, and many
Christian churches have been built on the island chain.” ['Nagasaki, Unzen, Goto Islands, Iki and Tsushima" Japan National Tourist

Organization, 2007].

It is interesting to see how two different great religions can exist together through art, giving
tribute to the spiritual and material beauty of the Japanese people in general and more specifically, the
inhabitants of the Goto Islands.

The Goto Islands, embellished with Catholic churches, are some of Japan’ s most unigue cultural
properties. Out of numerous Catholic churches there is one that is truly special; the Imochiura church
(figure 1) located about 30 kilometers west-southwest of Fukue district. This beautiful church was built in
1895 under the direction of French missionary Father Peroud and has one of the oldest Lourdes in Japan.
When we look long and carefully at the statue of the Virgin Mary, perhaps we will begin to feel something
very special, something spiritual (figure 2). The artist succeeded in creating a blissful expression on the
face of the Virgin.

The Goto Islands are not only famous for Christianity, they are also well-known for Japanese
Buddhism. Daihaji Temple (figure 3) is believed to be the place where Kobo Daishi brought the teachings of
Shingon Buddhism from China into Japan. When introduced into the area, Buddhism integrated with the
religious beliefs of the inhabitants to form the unique Buddhist culture of this region, expressed through its
architecture and sculpture.

Daihoji Temple is not only famous for its over 1300 years of history, it is also charming with its
amazingly lifelike statues that express Japanese aesthetic tendencies in their love and harmony with
nature. Despite the diversity in style, those statues illuminated by natural light contribute to an aura of
harmony filling the whole space (figures 4, 5, 6). In addition to drawing on artistic expertise, the sculptor
must also integrate his or her own mind into the statue, so as to imbue it with the Buddha's loving
kindness, wisdom and blessings, so that the faithful can connect to the divine through it. The sculptor who
had been given this task succeeded in making the stone come to life.

It can be said that the religious art in the Goto Islands is a very valuable element in the culture,
history, and art of Japan. Encountering this art for the first time is a wonderful and unforgettable

experience.
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On a Couple of Stories of Water, People and Drifting

Yuka Ikawa

On the coast of Fukue-jima in the Goto Islands, | found a plastic bottle on which Vietnamese text was printed.
When | visited Ho Chi Minh City, | wanted to find a similar bottle: | was interested in the bottle’'s long journey
over the sea.

Throughout history, people have migrated across the ocean: pioneers from Europe in the age of Discovery and
Vietnamese boat people after the Vietnam War. The tale of their lives at sea, like this bottle, can be traced
back over hundreds of years.

My friends, Miku and Saki, moved across the sea to the Goto Islands one and a half years ago. It might seem
that they drift from one place to another unintentionally, but in fact they themselves intentionally determined
to ‘drift’ to enjoy themselves.

This bottle made me discover the fact that the ocean connects people and their histories.
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In Ho Chi Minh City, we were able to listen to music at a high volume at a live music venue underground.
Nearby, thousands of motorbikes were running in the streets and construction work was being carried out.
Vietnamese language has, of course, a word ‘Im Lang” which means ‘silence’ , but | came back with
homework: how can we find silence, quietness and noiselessness in a living environment full of sound? On
this website, you can see the way in which pieces of noise | recorded in Ho Chi Minh City are being
processed. The process is also recorded and regularly open to the public. In the exhibition Triangulation” , |
attempt transform the noise being processed in the website into silence and noiselessness as much as
possible.
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Music and Lives of People in Goto & Vietnam 2017

This is a small collection of notes on my big attempt to get a glimpse of
people’s lives through the lens of music found in Goto and Vietnam.©

Sawako Ishii

- Goto -

MINYO IN GOTO

*minyo: old folk music that emerged from, and has been performed and transmitted among local people.
Considering minyo as something that tells you about the lives of people, | was fortunate to have met and
talked with Mayumi Nakamura in Goto, a person with rich knowledge about local history, folklore and minyo.
We talked about a minyo song called Lullaby from Kishuku. She told me first, “it is actually not a lullaby,” which
gave me a big surprise. According to her, the song is about the grievances of girls, living in the times from the
Edo period through Meiji, who had tough lives away from their village homes serving in a samurai family. Later,
Isamu Matsumura (1928-2007) collected and edited different lyrics and melodies into one song with the
current title. It has now become such a familiar minyo song that children learn to sing it at elementary school
and you can also hear it at the Fukue ferry terminal.

MINYO: something that helps you learn about people’s lives. It takes on new meaning corresponding to the

singer, the time and the place.

NEKOTAMA CAFE

As | entered this café, | felt welcomed by its cozy atmosphere. This café is run by a couple who moved to the
Goto Islands and started organic farming. Staying there for a while, | noticed various kinds of musical
instruments such as piano, acoustic guitar and a small toy guitar. One of the owners, Mrs. Skamoto, who
studied the piano at a music university, told me she often provides children on the island with piano lessons
and workshops for making musical instruments. The café also turns into a special concert venue when
musicians visit.

NEKOTAMA CAFE: a familiar place in the local area, where music is generated. Anyone can participate in the
process. You can sing, perform, or just listen to the music. You will find yourself developing relationships with
others through music.

Wiﬁﬂ!’.ﬁ fal fc= Shop & Cafe Fv>IIDK

LIOZERE
ZUL KIEBRTESNTVD., FEZH L. BREFNKEZDRE T,
EBEEORTHEHZLTLSENDS T EEoT.

TS5xy M=
DJ T—=DJILhdofce BETADEES LEACE, FAEH,

GOTO OTO MAP(f&/1E)

47



-NhFL -

INMFLEFROBERZREVW! ] 11 A 14H
HFRPDE/PANERICBEL. ESDEOTHIR
Ko TAEEEICTZOE MEFKEDER] ZROHDDIF.
BHULNTDEBRISETLCLDDBHLNEN. BULIE
TN=ZAVUITVIUXLREHATDABVNDDE ULNIE
Lo TNE. BEDBIRIFDIENECHTEFNIEEEIC
MNE<EDRFBEOC. TARICEVLDBDIESDD,. R
BEFHFLEHIC INMFLAER] ZRI DB, TNZEW
DELJIRRDMPURATESR.

h— - F - SVEER

SHRfEDIE. NNFLATHRBULERZZS. NNAG
MEEZER. 11 100 ADZELREELTCVND, NbTFA
DEXEICEDNDEEZDELF AE. 1V FA4PA
YRRV TIEERBEOEPHENSERUZ, LU, £
NSDEFTETONDERENMLARELEWVND, €
N, TOICEE - ARE - EEEVNSHIFTEDI S A
JVICERIESNTWVC, 2ECBHRZDENZREL TN
feo RIBUCHOSDTEHIFLITDLIICE EDTE.

e =
8 |9 - FL(BE) 9V - h—(#5)| A
g THIEB Y - D (—%F) GCEGC

CHE 5y L (BE), IV K- (#5)| A
G- FrAV(B) VY- FU(F)

RS
5T F0BB). 5 n— )| OACPE

LE3DICHIFEND MBS EDEEIE. SR TEL.
EDOWHTEZESTNEVDIERTEELD. BXER T
INSETCEZIOREN, h— - F - SVDHDHFEEBDHE
MNREHEL, BEHCEEBICE. 16 E—hDBKIEHA
ZWZ I, TNdE. 1 FD55 3 hBBE. BDIFEZE
ZEEUVEDOESUCERERDEFAYAIZERRL
TWa5LLY,

PEBEFEET. EOHMTHEEANEIADT(—ZR R,
K EBFTICHITDRDICHESKITINELESEN. RIER
[C1&F. ZOIERICHDWVEREZDITONDLDICIEDDH
BRI

NEFLAGHRERERZRIIS Yy IBEZR E@HK F
[CHEF v/ CARDR—ILCIV Y =R T3, 2RI
THHUADDZEEBIE. VAN VPKEAFREIDEIES
BET, BREHZLTCWVD. TDOU/I\—hU—I[C(HEHE
BEREITREL, REAS—FEEZFTNSZ IR

48

WOICEERODERZEWVCH I, EREZitin U
WNEBZDFEDKRERLD. BERELTCOF v U7 ZHE
Y I2DFRULLEDDE, BZRD., KEAFEDEIES
HHENLZVIEANBETFEDBD.

ENRET DN LDGHERIF. MOMTIFEE
SENXE[TITERIND. PO Ml © [NhFAD
[FE] ZRODDIFHEALEDD. OB, —HEICEZR
ZERB UM LADREEFEZ U, REIld. KEAFE
BB GMERBIOCIEoleESofce INMIRETE,

- Vietnam -

HO CHI MINH CITY CONSERVATORY OF MUSIC
We visited the Department of Traditional Music,
where students learn about traditional music
developed in Vietnam. Vietnamese instruments are
originally from China, India and neighboring
countries in Southeast Asia such as Thailand and
Indonesia, but are played in a musical scale
peculiar to Vietnam. According to a professor in
the department, Vietnamese traditional music
consists of three regional musical styles (South,
Central and North) that are different in terms of
musical scale and at which point the musical
instruments make vibrato. Students in the
department study all of the styles but focus on
the Southern style because of the location of the
school. The teacher, Mai Thanh Son, told us music
in South Vietnam is characterized by a cheerful
16-beat sound that reflects the traditional
farmers’ lifestyle, where they enjoyed music during
the nine-month off season after working for three
months.

Students are required to memorize and play the
basic melodies of every song they learn without
musical scores. Then they are also expected to
gain the ability to add their own musical
ornamentations to the melodies.

| asked the students about their career plans for
after graduation. Most of them answered that they
will pursue careers as musicians, but they also told

me that there is little opportunity open to them.
Vietnamese music can hardly maintain itself
without governmental support. It is performed in
the city as an attraction to tourists. | thought that
perhaps only foreigners are fond of * traditional
Vietnamese” things. When | talked with a
Vietnamese friend who visited the music academy
with us, she told me she had never listened to
traditional music live before we went to the puppet
theater and music academy together. That is the
reality.

i % 1 e Y Ul
Ho Chi Minh Musickin® MAP (5 1 RV 5 A~ EZDED)
@7K_E&ZE Water Puppet Theater : 27— E(C
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EIHDEH. BRKICERITHIAFEDEICIEDES>TE  Vocational Ballet School of Ho Chi Minh City :
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About Exhibiting and Appreciating Events

Kazuya Yukimura

Sharing of real space and its potential

The third day in Vietnam, we went to the WAR REMNANTS MUSEUM. This museum is visited by a large
number of people. When we entered the admission gate, | saw fighter planes and tanks. The scene made me
think of a theme park, but only for that one instant. In the museum, there were many exhibitions that show
the cruelty of war.

Photos of war (including some taken by Japanese photographers), scaffolds and jails used at the time, as
well as people injured in the Vietnam war standing in front of the museum were displayed. A Vietnamese
student said, ‘he was injured by © Agent Orange ' (a defoliant used by the U.S. in the Vietnam war).” It was
then that | realized that only about 40 years have passed since the Vietnam war ended. That student also
said that almost all students in Ho Chi Minh City have visited the museum.

| was interested in the visitors that shared with the space with me. For example, it is likely that some
Japanese high school students were visiting the museum on a school excursion. They seemed to be puzzled
and surprised at seeing the exhibition. | thought that they also must have felt the cruelty of war by seeing
these photographs. We might have shared the same feelings, despite not having experienced it directly.
Various people have visited the museum from many places, such as of course Europe and Asia (including
Vietnam), everyone sharing that space recording and displaying the Vietnam war.

Seeing the exhibition and hearing the explanation, | thought about what the relationship was like between the
countries and Japan at the time. And | realized that | was conscious of my identity. Others also may have felt
the same too. This was my first experience in thinking about how | shared the exhibition space with others.

In the present time, we can easily connect with people throughout the world using social networking services
(just like how | communicate with the Vietnamese students). Furthermore, methods of exhibition, collection
and appreciation that do not rely on physical substance, like media art, electric archive systems, augmented
reality (AR) and virtual reality (VR) are becoming widespread.

Even so, | think that the importance of sharing a real space will continue. Music festivals and live events have
been very popular in Japan in recent years. People may be seeking a space to gather in and share.

Now, many Japanese people work in Vietnam, and many Vietnamese people also work and study in Japan.
Although there are some problems in the Japanese working system for foreign people, this relationship
should be continued into the future. At this time, it is not only economic relationships, but direct cultural
relationships like this project that are important.

| felt the importance of going into the field and talking to others directly through the Goto Islands and
Vietnam fieldwork.

#1 BRUCLDHEENBYERADIN M AEVSEICK > TRTAB P ZDEERESNCLVDRICIFBEDUEES S,
WO DETRDHFT, D 1 DEDEMH [FEEMERE] SBESNTVDCEFRENTIESHD.

51



gtz 0

JrlI— =)V X1—

IWBBIIEMDMAELD T, (FRZEIRRFFLALEEDDIZL. FEDTEVEVWIIREDHRDDBOFE B A LEFWNZ. N
LEARDIZREEDDEVNSE RO, SEIFEFHELD. (FRZE(FOICANEM CEDLIICEDNELC, EWLDDH, CDE
RTINS LAEBEDIZTREVNDIHTIF (E=F) OFAUAANELT, XhFLEBR. ZUCTAUADILDIEERZZH
UIEDB. ZOEZEERLTWVKTOIC, EiffDIFSBNIFEZEN T IREMN DD LZRUCNDS T, FDT, SaEld. (&
BEOHELV) EVWFREFHRKRSE CREEVERNET,

ABENNF LEDBRZEEREINS, BEDOFECRNERUC. BEVUTZZEZFECTEVRENIURATFvH YUTZDORD
DICFIAUICBRETY . LBDEGHDOERDE. BREIFRMFTESTIDIENTERT ., R IT7 THEMNZEEDTLDE
BEECND TRAGFVDEERVEDS, M—FIUMZSHEXUC B BEEHRDIERIZENICUCEERIEEVDIDIFT
FBOFCBA. BLD. BMENEDOCEZRDIeEBONE T, CNZHDIEDRFIMIAEERBESNLBEVD T, —SZMF
MABDREDHDTULD. [HEW] EVDEEIF —MRICEABRREIE I fcdIcEONE IO FRENER UL, [HEW]
EVSEE. ANEISRRST. BDECEEDBEREDIELTVET,

BEONNS L CBCUCRB7ZIZR I Dfc(C. PEZEDULDHDEB . ABIF. BSDRBRZEIETDIcHIC. YEZEDL
HEVDTT . PREIFFRICBEFVCHNDDOTIRERIDEREL TRERUSNE T CDEZBRFHS HEEDOHAWCZD
T NS LATOREZESEERUZD. BIEUED, BRULZOLEUZ. CNIE BEDRNZUZ7ICEZDLD. FREICRODNE T,
HEBSIE, HELSEARICUIC. CrkEER LIchS T,

JAZDEETFO#E / Kannon in a bus

E . s e
a2 i s
A e
ERE S == Rirstar
e T

T UISEL O tram huong nha trang &L S1AEODIS / Kannon in a storefront window B8 / Kannon at the National Museum BBERIICRTILTRIZEE / Kannon at the hotel

52

Kannon Meeting Series

Jeremy Woolsey

As an art researcher, | don't have many opportunities,
let alone ambition to produce art work. That being
said, in thinking about my relationship as a “third
party” to this show's predominantly

Japanese-Vietnamese exchange, | felt that
the non-verbal, expressive potential of art would be
effective to explore the cultural differences and
similarities between Vietnam, Japan, and the US.
The result of my time spent in these places is the
‘Kannon Meeting Series.”

While thinking about the relationship
between Goto and Vietnam, | stumbled upon Kannon.
The Buddhist deity was used as a surrogate idol by
persecuted Christians, as portrayals of Mary were
strictly banned by the Edo government. In the
Mahayana Buddhist tradition, Kannon represents a
shape-shifting, gender-bending character. With this
shared tradition in mind between the two countries, |
walked throughout Ho Chi Minh, wondering where I'd
run into Kannon. This wasn't the same as looking for
the deity: rather, | was found by it. To avoid being
received as a kind of orientalist, | want to say one
more word: Li Yu Fuan, the renowned Monoha artist,
uses the term “Deai’” to indicate meetings beyond
simply the human realm. My goal was to create such
meetings.

To understand the time | spent in Japan and
Vietnam, | had to use a story. Humans can only resort
to stories to understand their experience. Though
these stories are only a means to understanding, they
end up becoming more ‘real” than the actual
experience. In this way, | attempted to log, order and
understand my time in Vietnam through meetings with
Kannon. Rather than thinking of time as linear, |
imagined my meetings with Kannon as a sort of
“eternal recurrence”—endlessly bringing me back face
to face with an ever-changing being.

inpages LWV S AEDFFIDSF / Kannon in front of inpages bookstore
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Comparing Creative Networks and Art Spaces:

Tanja Sillman Tokyo, Goto and Ho Chi Minh City

In the following, | will examine the contemporary art spaces in the three areas included in this project - Tokyo,
Goto and Ho Chi Minh City.

Tokyo is the starting point for this project, and as the capital city of Japanese art, there are innumerable art
museums and galleries. However, regardless of the vast array of contemporary art, only a few Japanese
contemporary artists, art theorists and critics are well known outside Japan. Commercial galleries and
museums tend to have similar curatorial styles that invite big audiences, and the art networks are dominated
by famous galleries, museums, art critics and artists. There are very few art events that are not supported and
directed by the local government, company sponsors or curators. A rare example of an event that is completely
artist-run and non-commercial is #BCTION, an art event that uses office buildings that are to be demolished
and turns them into art works. Unlike museums and galleries, the goal is not to preserve the artworks, but to
expand the field of contemporary art and create new networks in a temporary and flexible space.

Fukue island in Goto, Nagasaki is an island with abundant nature and a long history. There is a plan to
include the Christian churches of Goto in the World Heritage List. However, there are no art museums or
galleries, and unlike plenty of other rural areas in Japan, there are no government-run art projects or regional
art events. It could even be said that there is no artistic activity in Fukue island, since there are no “artists” or
‘curators.” However, there is a flexible network of creative individuals with cafes and alternative art spaces.
Some examples are “Art and life itonami,” an art project that uses an old Japanese style house as its
premises, DIY cafe “Maya factory,” a café that is an ongoing wood-work project, cafe “Nekotama” that
organizes music events, and punk-style cafe “Baby QOQO.” In stark contrast to the art networks in Tokyo that
are based in commercial connections, merit, genre, age and so forth, it seems that Fukue island’'s networks are
based on skills and simply doing “something interesting.” These networks from which new events and projects
are born, makes Fukue a very interesting place to follow in the future.

Ho Chi Minh City is a metropolis with plenty of museums and art galleries. However, the Vietnamese
contemporary art world is not yet well known in Europe or in Japan. The exhibition on the history of Vietnamese
art collectives, “The Spirit of Friendship,” (29 September-26 November 2017) at the contemporary art center
“The Factory, “ provided an informative look at the networks between Vietnamese contemporary artists since
1975. Ho Chi Minh City is also under rigorous city planning and development. Old buildings and traditional
ways of living are rapidly being replaced with new ones. The art spaces are changing quickly, and many
contemporary art spaces have been recently closed while new ones are born. The current art spaces are often
small spaces such as galleries, book stores, or apartments. However, the rapidly changing environment also
allows more freedom. Compared to the established contemporary art museums and galleries in Europe that
often exhibit art that is no longer contemporary, these art spaces exhibit art that is created now - the current
state of contemporary art.

In the cases of Goto, Ho Chi Minh City, and #BCTION in Tokyo, rather than following a local government plan
to bring contemporary art from outside to the area, or to have the monetary concerns of commercial galleries,
the networks become the basis for new contemporary art events. There might be more potential in these
networks to connect art and local communities than in the commercially run galleries and museums. It also
becomes necessary to re-examine both the labels of artist and curator, as well as the stagnant ways how
contemporary art is currently exhibited.
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About Gates

Tomo Yamazaki

During this trip, | went through lots of “gates;” for
example the gate at the airport, the place where |
boarded the boat, the church, the temple, the
market, the hotel and the home. In this essay, |
focus on the concept of gates as a signifier of the
experience of meeting something new, such as
other people, places, cultures and ways of thinking.
| think that one of the meaningful things in taking a
trip is perceiving the differences between myself
and others.

RIFEAEM 18 2017.10.28 (Fukue Island, Goto, Nagasaki 28th O

ct. 2017)

R—F=212017.11.17 (Ho Chi Minh city 17th Nov. 2017)
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Triangulation —— Itineary Records

22 - 30 October 2017 in Tokyo
Tokyo University of the Arts

25 - 28 October 2017 in Goto Islands
Goto City Office, Goto History Museum, Abunze Visitor Center, Mt. Onidake, Abunze
Coast, Daiho-ji Temple, Churches, Geijutsu to Seikatsu Itonami, Nekotama shop&cafe,

BABY QOO, Douzakihouse, MAYA Factory, Planet Bar, and more

12 - 18 November 2017 in Ho Chi Minh
Ho Chi Minh City University of Fine Arts, Ho Chi Minh City Museum of Fine Arts,
Museum of Vietnamese History, War Remnants Museum, Golden Dragon Water Puppet

Theater, The Factory Contemporary Arts Centre, and more

@Participants
Project Members (TUA): Yuka lkawa, Chiho Oka, Sawako Ishii, Tanja-Maria Karoliina
Sillman, Jeremy Woolsey and Kazuya Yukimura

(HCMCUFA) : Truong Boi Ngoc and Nguyen Hoang Yen

®Supervised by Yoshitaka Mori (TUA), Huynh Thanh Trang (HCMCUFA) and James
Jack (Artist / Yale-NUS College)

@0rganized by Tomo Yamazaki, Tatsuya Hori and Haruka |harada

®Special Thanks: Risa Kitagawa, Keiichi Miyagawa, Anh Khoa Phan Dinh, Nguyen Van
Minh, Yasutaka Murai, Miku and Saki Nagahashi

This program has been conducted as part of the Inter-University Exchange Project

funded by the Japanese Ministry of Education, Culture, Sports, Science and

Technology.
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Triangulation:
Tokyo - Goto - Ho Chi Minh
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