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The world faced an unprecedented situation with the spread of the novel coronavirus
in the year 2020, which left a large, unfortunate mark on history. The Graduate School
of Global Arts faced its own challenges as international students could not enter Japan
and students in Japan could not conduct field work, while education and research
activities were greatly impacted. In this graduate school, which not only relies on
literature-based research, but also advocates for the interplay between practice and
theory—including fieldwork and the planning and realization of exhibitions, concerts
and more—many students had no choice but to take a leave of absence as the practical
aspects of their research came to a standstill.

Under such circumstances, the number of students in our fourth graduating class
is far smaller than last year, but nevertheless, it is a great pleasure for our faculty and
staff to send these eight young people into the world.

In our graduate school, we use the Latin word “Larus” (meaning seagull) to refer to
those young people who fly out into the world, creating connections between art and
society. Each year, we grant the student with the most exceptional research the Larus
Award. This year’s awardee is Harah Han. Based on two years of thorough fieldwork,
Han’s thesis was highly praised for its clear depiction of the involvement of municipal
cultural administration in art projects.

With the impact of the pandemic, it may be a while before our Larus birds fly out
into the world, but we hope you enjoy reading through the research results of our eight
graduates in this booklet.

March 2021
Sumiko KUMAKURA
Dean, Graduate School of Global Arts



T—hwxI A | Arts Management

77 /MBS TAHBROEEIEI L2

—HRPRIX I T47AT—aviie

(T—=F77RHTEHL BELT(EDOE) 2HHIC—

The Dilemmas and Roles of Public Officials Involved in Art Projects:

A Case Study of Adachi City Promotion Division and

“Art Access Adachi: Downtown Senju — Connecting through Sound Art”

§8 JAI#& Harah HAN

X DR HAFE
Full Thesis: Japanese

RwXlE, BARPBEESET27— b0z MNCEBL, £iICB
BHEDEBHEEFOILYTIZOWTERLI-HDTH B, 2000
FERUKE, BATE2EZMTT— APz /D BRAICEES
NTW3, EYbiF, ERBAAEIEET 7O 7ML,
TR HIBEEZIZCH, XEEMOBFOEMRLY, HFihD
TMEREDOBEICL > TETINDGEENIFLALETH D,

LHL. ZORBICBTBTHTIVIRETHRIZEELIZE
AT BICT— MRV MISET 2 BRAETEHOKE I
TOIMRIFEEICELWEEZD, LA > T, KmX TR, 7—h
7OV IMIREE YT 2EAREITBOKREZIELD, BAK
ETHMET - TAP I MNERZDBETVZ—LDBBOHY A
DWTERLT,

FRX T, BRBRIRDERT (T TR HEL &
ELTFEDH) (UT. (F£b)LER) ZHREF & LTERY LIS, %
DERBRCEEMBMORH. ZLTRBOEBRICDO LWTIREIL
T2 (BEBVE. O TATAE—VavBENBETIEETHDD,
XA EMBEETR WEBEIGERERLATT— AT/ bEE
H$ 25T, SENICERESE6TH D,

FY ABX TV TA7OE—V a3V BORBESO(ZEDL)
RBORBEWY) LIF2LeHIC, (THREO—RELTEEIN
7o T47AE—avBolErIvyarh 7 S0Ys
POMRICBEWTEAKRBEDBERBMCEDLIBEE L RIT
LTWaEhERLI, 2FIC, (BEB)OET/AERICHITZE
SBEBE DREENFT Lz, ZDEE,SIE. BAREBRENT—F
NPO LB Lar bithisE R BAR OB AES [ HNH &
LTOZREZERIZLTWBIENELN AT, ZLTREIC, B
BEERTEHICLZT T OV 7 DFHEEZOFHEICH TS H
BEBE OGSO WTER L, TORER, BREREE X7 —+
NPORT =Y hU YL EDIFEDRATEEDEYav%RLT
WS ZEBBELM TR 2Tz, £, T BV 7MW T2 BBE
EITHOFMEIRGEES T— b F —LOHEN ERZIHE. BA
REITE LT — b F — L OB TENB BIAFKE S O FIRre 1S
P BEOBBEELHARLEDREICIL YT ELTEET ST
EHRIESNT,

This paper focuses on public officials managing art projects by
considering their roles and the problems they face. Since the
2000s, art projects have been flourishing all over Japan. In most
cases, art projects sponsored by municipalities are made up of
collaborations between citizens, local organizations, and experts
in the field of culture and art.

However, there is a lack of research that considers the stance
of public officials who contribute to the field. In response, |
examine collaboration methods for supporting art projects from
the perspective of public officials’ behavior.

This paper takes up “Art Access Adachi: Downtown Senju
- Connecting through Sound Art" (hereinafter referred to as
"Otomachi”), sponsored by Adachi City in Tokyo, as a case study
by considering its policy background and the characteristics
of its operating organization, and through fieldwork. Otomachi
is a unigue case in that it is an art project operated under five
sponsors: NPOs, the university, the arts council, and the juris-
diction of the city promotion division, which is a division unrelated
to culture or art.

First, | consider the background of the establishment of both
the city promotion division and that of Otomachi. The results of
this analysis suggest that the functions and missions of the city
promotion division in charge, established as part of an adminis-
trative reform, influence the self-awareness of public officials in
art projects. Next, | focus on the enactment process of Otomachi
and analyze the behavior of public officials in the field. This
analysis makes clear that these clerks have a role as independent
"mediators” for risk management among NPOs, citizens, and
local governments. Finally, | consider the aspects of public
officials who handle the administrative evaluation of art projects.
These processes reveal the role of public officials as “mediators”
that convey the value of art to municipal executive departments
(specifically, the mayor and finance division). On the other hand,
my findings suggest that the dilemmas faced by public officials
in this art project are not due to discrepancies within the art site,
but a discrepancy with the municipal executive department that
does not have an evaluation axis in line with the values of the
art project.
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This thesis examines the possibility of classical musicians’
activities in and after the coronavirus era based on the influence
of the spread of the novel coronavirus on classical musicians and
their performance. In the coronavirus crisis, it became clear that
the performing arts were conducted mainly in an environment
where clusters were likely to occur, and concert halls, which
are the base of classical music activities, did not function. As
a result, hall performances were canceled or postponed, and
classical musicians were put in a difficult situation economically
and mentally. In this situation, how should classical musicians live
from now on?

In this thesis, | first analyze trends in the Japanese govern-
ment and the classical music industry during the spread of the
novel coronavirus, and the state of classical music expression
activities. The results show 1) the Japanese government's
disregard for art and culture, 2) the possibility of expanding to
new audiences by increasing the online activity of classical music,
and 3) that the more this music went online, the more the value
of what can only be done face-to face-was reevaluated, and the
more people realized that classical music was no exception.

Next, as a case study, | take up a new performance activity
called "“Delivery Kogaku” that happened face-to-face during
the coronavirus crisis. “Delivery Kogaku” is a short one-on-one
concert in which the performer visits the client's home. This
activity answered the audience’s music questions and created an
experience that increased the density of players and audiences.
Then, as the musician of this performance, Toshiyuki Shibata
revealed that he had 1) an attitude close to the audience, 2) a
flexible and positive attitude, and 3) the power to involve people
around him.

Finally, | argue that it is necessary to search for a new
classical music concert because even if a concert is held in a
way that avoids the “three Cs”, it cannot create a place where
everyone can immerse themselves in music. Classical musicians
also have difficulty maintaining stable positions, and opportunities
for existing performance activities have decreased, so these
musicians need to create their own jobs. To do so, it is essential
that these musicians have flexible thinking and broaden their
career possibilities, and transform themselves into a self-pro-
pelled musician who can advance to the future that they envision
with their own values in mind.
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In recent years, volunteers and supporters have been playing an
active role in various large and small art projects held throughout
Japan. “Art projects” in Japan have the characteristic of inviting
the participation of citizens and creating a circuit in society where
people and art meet and interact with each other. To this end, the
presence of volunteers and supporters is essential. The connec-
tions that art projects create are discussed as social capital and
a place where people can relax, like a third place. In contrast to
those studies that find meaning in participants’ daily connections,
this study aims to describe the activities of volunteer staff in the
field of art with more one-off and extraordinary characteristics.

| conducted participatory observation for about a year and a
half in a children’s creation class called “Guruguru Mix"” in Tokyo.
The Children’s Creation Class “Gururguru Mix" is an activity that
aims to develop children’s “play” through encounters with various
people and materials. | conducted a survey focusing on volunteer
staff who are essential to the operation of this site.

In Chapter 2, it becomes clear that the interest of staff in
the field lies in the extraordinary elements of the field, such as
interaction with people whom they can only meet there, and
experiences that can only be experienced through Gururguru Mix.

Chapter 3 describes communication between staff and
children during production. | show that the way children react
instantly to play was similar to performers in improvisation
theatre. | also show that the development of various forms of
play according to the personality of the staff was consistent with
the basic principles of improvisation theatre. Chapter 4 describes
staff who create roles in the field, citing role theory in role-
playing, a form of improvisation theatre.

Based on these facts, the scene of Gururguru Mix has an
extraordinary theatrical character, and the volunteer staff who
are active there can be described as “actors”. Yet, if they are not
trained as actors, why are they able to improvise?

In response to this question, Chapter 5 shows that the
accumulation of dialogues at meetings functions as a context
that runs through the entire site. The accumulation of such
communication creates standards for how to enjoy each program
with a wide range of interpretations and how to spend time in the
site of Gururguru Mix. The context created in this way is shared
with the staff, who determine the behavior of Gururguru Mix as it
goes through that context.

Based on the above, | conclude that the volunteer staff in
Gururguru Mix are the ones who create the context of the site
in cooperation with management, and their behavior during the
performance can be regarded as acting.
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Gamcheon Culture Village has been considered the starting
point of the Community Building Project of Korea, praised as
one of its most successful cases based on the collaboration of
local artists and residents. This project can trace its history back
to the New Village Movement in the 1970s, which still inspires
various similar projects aiming to be like Gamcheon Culture
Village. Nevertheless, it is not difficult to find some cases which
have failed to identify the characteristics of their respective
villages. Against this backdrop, this study focuses on analyzing
the correlation between the New Village Movement and the
Community Building Project and contemplates the sustainability
of the Community Building Project. Also, this study contains
a theoretical consideration of the transition process of urban
regeneration in Busan based on the background of the birth of
Gamcheon Culture Village.

Preceding studies on the Community Building Project have
mostly focused on evaluating the success of Gamcheon Culture
Village, which could discourage the development potential
of Gamcheon Culture Village. Even studies focusing on other
aspects are confined to three major issues, including over-
tourism, gentrification, and conflicts between residents and
the council of presidents. However, after a thorough field study
and interviews with residents, residential artists, community
officials, and external parties to understand the current situation
of the village, this study identifies six new issues that the village
currently faces.

Those issues are as follows: the alienation of village residents;
identity confusion in residential artists; the loss of the funda-
mental nature of the Alley Festival; the “Culture Village without
culture” situation; the change caused by the closure of Gamjeong
elementary school; and the need for the development of joint
contents related to Gamcheon 2-dong and its surrounding areas.
Based on an analysis of these issues, this study seeks a direction
for the sustainable development of the village.
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This thesis examines the impact of outreach on young musicians
based on participant observation and interview surveys.

In the preface, | describe the current pedagogical specialties
of music conservatories based on my own knowledge and
experience. | analyze the definition and effects of outreach,
classifying the existing research on outreach and illustrating
its achievements. Meanwhile, | give examples to indicate that
outreach activities have broadened the range of musicians’ fields
and discuss the variation in musicians’ abilities. However, since
there was little research based on the topics mentioned above,
this thesis focuses on young musicians, examining changes that
occur in them after experiencing a range of outreach activities.

In the first chapter, | focus on the Japanese outreach activities
of two music-related projects conducted by the Japan Foundation
for Regional Art: one is a public theater music activation project,
and another is a public theater music activation outreach forum
project. In particular, | conducted interview surveys with musi-
cians who had experienced the public theater music activation
outreach forum project for more than 10 years. Additionally, |
present the reason why a saxophone quartet was chosen as the
subject of this study and the problems of musicians themselves
before they participated in outreach activities. At the same time,
| cover a shift in consciousness in these musicians. Through
the above research, | propose certain perspectives that can be
used not only in outreach activities, but also in musicians’ lives in
the future.

In the second chapter, | focus on the NOK Saxophone
Quartet and introduce their motivation for learning music and
their professional music education so far. The analysis begins
with their personalities and thoughts about music through their
life history. Next, | use participant observation and interview
surveys to try to figure out the motivation of young musicians
for participating in the public theater music activation outreach
forum program and their thoughts after participating. In addition, |
conduct two interview surveys about the outreach program: one
is at the end of the outreach activities and the other is a follow-up
conducted one year later. This data shows a transition in young
musicians’ perception of music over time.

In the third chapter, | review sources obtained from previous
research studies and propose four abilities that outreach brings to
musicians: (1) the ability to form outreach programs; (2) the ability
to communicate with people in different positions; (3) the ability
to be flexible and responsive; and (4) the ability to recognize their
identity as a musician. From this point of view, outreach should
be paid more attention as a program for young musicians to
improve their overall ability in the process of growth. In the end,
| look toward and speculate on the future based on the impact of
outreach on young musicians.
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Artist-Initiated Art Festivals in Asia:
A Study on Chiang Mai Social Installation
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Full Thesis: Japanese
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NTIHh-7-BHARASINE (BRE, PREA. EBESR) ORHT
DEBERAEST 2O TORIELXD,

ARBTIESNMEOIASCZOMO—RERZHLICSIRT 2,
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This study addresses the roles and issues of Chiang Mai Social
Installation (CMSI)—a distinctive art festival formed in Asia—in
contrast to Western-centric, institutionalized art festivals prolifer-
ating across the world today.

Held four times in Chiang Mai, Thailand, from 1992 to 1998,
CMSI was run by local artist volunteers and introduced cross-
genre practices and new forms of art. Exhibiting site-specific
works outside art museums and galleries across the city, CMSI
actively engaged with the local community. Welcoming a large
number of artists from both Thailand and abroad and fostering
collaborations between them, CMSI also had an international
influence at the time. In the absence of any official record of the
overall art festival, this paper tries to illustrate both an overview of
the art festival and its details as much as possible. Moreover, this
is the first attempt to survey Japanese participants’ experiences
in Chiang Mai (Yutaka Sone, Masato Nakamura, and Satoshi
Hirose), which have not been studied before.

In this paper, | mainly investigate interviews with CMSI's
participants as well as other primary sources. To understand an
overview of CMSI, Chapter 1 introduces each edition and related
events in chronological order by using a research book based on
archived materials, and articles published at that time. Chapter 2
unravels realities of the art festival by analyzing interviews with
both organizer-artists from Chiang Mai and artists participating
from Japan. Through a survey of previous studies, Chapter 3
considers CMSI's meaning in Asia in comparison to prece-
dents and contemporaneous examples of artist initiatives in said
region. Focusing on the characteristics of CMSI revealed by this
research, Chapter 4 discusses CMSI's roles, potential and issues.

This paper concludes by presenting the role that CMSI played
in Asia. By setting a dynamic and flexible framework for the
festival, which is inconceivable to institutionalized art festivals in
the West, CMSI brought tolerance toward others with different
values and means of expressions and provided spaces for
participants to work on projects. CMSI invited anyone to take
part in its programs while imposing minimal conditions (self-help,
self-responsibility). In doing so, it secured leeway to encourage
each artist to develop their distinct practices. In addition, | would
like to emphasize that the influence of CMSI can still be seen
today in the recent works of Japanese artists who strive to create
new spaces for collaborations.

CMSI was an art festival achieved through cooperation
among various artists in the particular environment of Thailand
in the 1990s. With today’'s urgent need for reconsidering the
internal contradictions of the art world, and further, the division
of societies due to the social polarization, | believe that CMSI's
potential as a framework will be one starting point for pursuing
new models for working with others.
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Walking as Engagement:

an Exploration on the Practice of Walking as a Form of Engagement for Youths in Museums
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In recent years, youths have increasingly become the primary
target audience in the Arts and Culture sector, highlighting the
importance of their participation in museum activities. To attract
them, some museums have started being more youth inclusive
with their museum programmes. As such, this research paper
seeks to understand how museums may engage the youths and
promote inclusion through programmes which connect both the
museum and the city. For the outcome of this research, | would
be proposing a site-specific youth programme for the National
Gallery Singapore at the Civic District in Singapore.

To understand what audience engagement is, there are
3 keywords which would be highlighted in this paper — space,
audience and participation. In order to engage the audience, the
environment in which the audience is in plays an important role.
This thesis examines the relationship between the museum and
the city, and understands how the audience could be engaged
in museum spaces. With youths being the target audience of
this research, | will discuss the characteristics of this group of
audience and the reason for needing to highlight the importance
of youth empowerment through museum programmes. Lastly,
in order to promote a more inclusive participation among the
youths, collective engagement is essential. Walking, a mundane
act, is the collective engagement that | wish to propose.

The first chapter of the thesis serves as a backdrop for this
paper. It highlights the motivations, objectives and challenges
encountered during the research and various studies that would
be further discussed in later chapters.

The next chapter examines how youths perceive museum
spaces, and highlights the insufficient appropriate facilities and
spaces needed for youth engagements in museums. Through
case studies from two art festivals and by relating the museum
as a kind of social space, | explored how museum spaces may
go beyond its architectural limits and look to the city for better
engagement.

The following chapter focuses on the various aspects of
walking, ranging from the psychological aspect of the body and
movement to the political aspect through artworks. | discussed
how the act of walking, as a collection of social memories
and collective intention, may promote inclusive engagement for
the youths.

The fourth and final chapter seeks to propose the act of
walking as a form of youth engagement that would trigger social
memories. The effectiveness of youth-to-youth approach, which
empowers the youths, would be proposed as an approach to
engage youths in a walking tour in the museum and the city.
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In the modern era, visual expressions such as photographs and
films have become an absolutely crucial and inseparable form
of information delivery in our daily life. Our eyes are able to
receive more information through seeing than any other sensory
organs. However, a diversity of visual expression does not
necessarily lead to a diversification of visual art. On the contrary,
visual art has surrendered to capitalism when it comes to the
application of artistic visual expression. The combination of
capital mobility and big data analysis prioritises short, superficial,
and easily-consumed information over the artistic values and the
context of images. Therefore, our current application of visual
expression focuses more on creating easily-understood images
rather than preserving what is truly valuable. In the past decade,
an enormous amount of easily-consumed visual information has
been disseminated, crowding our society through digitalisation.
Much of that information is cheap and unworthy of being remem-
bered. As such, the term “found photography” has emerged as
a novel genre of photographic art and visual expression. Unlike
overused digital platforms, found photography returns to tangible
materiality and seeks to unearth what has been forgotten.

However, the concept of found photography, which seeks
to draw a clear distinction between the notion of “found” and
existing photographs, has not been fully discussed and analysed
in contemporary art research. Therefore, this paper seeks to
address the concept of “found” both in terms of found photog-
raphy through material sense, and the commonly overlooked
expression of imagery. This paper also seeks to provide a new
perspective on analogue and digital photography in relation to the
audience and reassess their understanding of images and visual
expressions.

The first chapter reviews the methods and purposes of
different periods for existing objects and images in history.
Duchamp, Warhol, and Debord exemplify visual production in
different eras and different approaches and methodologies used
to produce and express these visuals.

The second chapter reviews Roland Barthes' La Chambre
Claire and Walter Benjamin's A Small History of Photography,
and analyses the nature and fundamental purpose of found
photography.

The third and final chapter includes case studies on contem-
porary found photographs and an analysis of the characteristics
of images and the meaning of found photography.

The current state of found photography surrounds the
concept of a marginal object excluded from contemporary
cultural and social memory, or what Steyerl calls a "“poor
image”. In an exhibition related to this research, four exhibiting
artists encountered images at a different time and in a different
way, and together, we aimed to create an installation in which
the exhibition itself became a single “found photo” and a
circulation of mutual influence. We did not need to overwrite any
original meanings with our own, new intent when remaking or
referencing found photographs, but we could bring continuity to
a given image in this age by remembering the sensation of the
moment when we encountered the image and transforming that
memory through creation.
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Kumakura has been a leading figure in the field of arts management in Japan
since she launched the first arts management program in a national art univer-
sity in Tokyo in 2002. She is actively involved in numerous community-based
art projects and works as an executive producer for Toride Art Project and
Art Access Adachi. She has served as a national and municipal policy advisor
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Mori's research interests are postmodern culture, media, art, the city and trans-
nationalism. Known as a pioneering scholar of cultural studies in Japan, he has
published numerous essays both in English and Japanese in international journals
including Inter-Asia Cultural Studies (Routledge), International Journal of Japa-
nese Sociology (Wiley-Blackwell) and World Art (Routledge).
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i Professor in Curatorial Studies
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Hasegawa is currently an Artistic Director of the Museum of Contemporary
Art, Tokyo; Artistic Director of Inujima “Art House Project” (Benesse Art
Foundation); Artistic Director of the 2nd Thailand Biennale (July 2021-); and
previously a Founding Artistic Director at the 21st Century Museum of Contem-
porary Art, Kanazawa. She has been an advisor, commissioner or curator
of numerous biennales including Moscow Biennale (2017), Sharjah Biennial
(2013), Venice Architectural Biennale (2010), Sao Paulo Biennial (2010), Venice
Biennale (2003), Shanghai Biennale (2002) and International Istanbul Biennial
(2001). She has recently curated Japanorama at Centre Pompidou Metz (2017-
18), and FUKAMI at Japonisms 2018 at Paris. She co-authored The Persistence
of Taste: Art, Museums and Everyday Life After Bourdieu (Routledge), and
Modern Women: Women Artists at The Museum of Modern Art.
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Minoguchi joined in GA in 2016 after her long experience in artistic program-
ming and administration at performing arts venues; Casals Hall (1987-2000),
Suntory Hall (2008-2016) and others. She is also a keen advocate of community
engagement programs by musicians and their career development.
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After starting his career as a national government officer at the Ministry of
Education, Science and Culture in 1977, Edagawa served at various organizations
including the Ministry of Internal Affairs and Communication and the Agency for
Cultural Affairs. Since 1995, he has worked at the Saitama University, a Councilor
of the Higher Education Dept. of the Ministry of Education, National Graduate
Institute for Policy Studies, and at the Nagoya University. He was appointed as a
professor in Tokyo University of the Arts in 2004.
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Sumitomo is a director of Arts Maebashi and a co-founder of Art Initiative Tokyo.
He has previously worked as a senior curator at the Museum of Contemporary
Art, Tokyo. He curated “Possible Futures: Japanese postwar art and technology,”
“Tadashi Kawamata [Walkway]"; co-curated the Aichi Triennale 2013 (Nagoya),
Beautiful New World: Contemporary Visual Culture from Japan (“798" Dashanzi
Art District and Guangdong Museum of Art, Beijing, 2007) and Media City Seoul
2010; and co-editor of From Postwar to Postmodern: Art in Japan 1945-1989:
Primary Documents (Duke University Press).
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Activities of the Graduate School of Global Arts, Academic Year 2019-2020

Laboratorium
Curated by

Barbara Vanderlinden & Hans Ulrich Obrist

Provinciaal Fotografie Museum Antwerp, 1999

Le laboratoire
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Special lecture by Hans Ulrich Obrist (Curator, Writer, Director of Serpentine Galleries) on January 5, 2020. Photo by Hajime Kato

BEO—RELTEBIN/F2L M TIL-T7—0> 3y 7 ORTF (2019478) Curatorial workshop held as part of class (July 2019)




K-ARTS (i E= AT &2 5) LA AL EMAS: L DORFHE (2019694, BESTHT)
Exchange program with K-ARTS (Korean National University of Arts) and Taipei National University of the Arts (September 2019; Gangneung-si, Korea)
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Special lecture by Kenneth Foster (a specialist in arts
leadership from the University of Southern California)
held in November 2019.

BHERGED 2B TR 7 [RIROBAZ KD ED/-H DR (20194118298)
A special lecture by Kensaku Fukui (Lawyer) titled “Dialogue for Freedom of
Expression”, held on November 29, 2019.




JN—T7FEROEKTF (2021415238) A group presentation (January 23, 2021)
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TOKASA# TOKAS Hongo

mARRERRL2YF  Yotsuya Mikakunin Studio

Meeting 77 X3! E‘ﬁm%)‘fﬂ%ﬁl,L\belﬂl%j%%zé~74—lb F7—2 Rl DiEE) Be:wIE
Activities from the ongoing course Meeting Arasumi! “Thinking About New Cultural
Policy: Fieldwork Edition”. Photo by Shu Nakagawa.

ARFBICHIFBBEEMULR R A7 L RE-#E7 02z 7+ (UIE-ROHOU Project)
(2021418308) #&# A

A Japan-Taiwan cultural exchange project during the coronavirus pandemic titled
“1JIE-ROHOU Project”, held on January 30 2021. Photo by Shu Nakagawa.
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A practical seminar on art production (February 26, 2020)
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An online symposium co-hosted with the Goethe-Institut

Tokyo titled “Media and Arts in the Time of COVID-19",
held on November 15, 2020.

BLHRIFERR DT (202142858-78)
Master's thesis presentations (February 5-7, 2021)
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