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Lecture Series “Arts, City and Community in the Age of
Globalization” The 1st Session: Lawrence Grossberg: Lost
in a Lost World: On the Dangers of Ontological Certainty

(2016.7.1)
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Special Lecture Art and Culture in the Age of Globalization:
Bruno Latour (2016.7.15)
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City and Community in the Age of Globalization” The 2nd
Session: James Tyson (2016.7.23)
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Special Lecture Art and Culture in the Age of Globalization:
Anselm Franke (2016.11.21)
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We, the faculty and staff of the Graduate School of Global Arts, are thrilled to be able to
send off our very first graduates. The Graduate School of Global Arts was established at
Tokyo University of the Arts in 2016 as an experimental program to research the relationships
between art and society and cultivate “liaisons” to serve as intermediaries between the two.
Out of respect for our university’s tradition of emphasizing practice, we accept the planning
and conducting of cultural activities in addition to theses for graduate research. As a newborn
field of study, we are in a constant state of trial and error, and | have the utmost respect for our
first cohort of students who grew up firm and strong in the midst of it all. | would also like to
express my deepest gratitude to the university faculty, staff and everyone else who supported
them in their study and growth.

We call our graduates “Larus,” Latin for seagull, and as we send them out of the nest
and on to their journeys in life, we grant the student with the most exceptional research the
“Larus Award.” We chose the name of a migratory bird as a prayer that these young men and
women will fly off to many different places, connect and work with many different people, and
be active in a variety of fields.

It is my hope that you can hear the wingbeats of these young migratory birds in the pages

of this book detailing their graduate research.

March 2018

~—y

Sumiko KUMAKURA

The Dean of Graduate School of Global Arts
Tokyo University of the Arts
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This thesis analyzes "Co-creative Music Practice," a field which

has been emerging around the world in recent years, through

the viewpoint of "participation,” and suggests a new meaning.

The introductory chapter follows the historical transition
of co-creative music practice in relation to its related fields
of experimental music, music education, music therapy,
community music and community engaged art. Then it
suggests that little study has been done to analyze the
practical behavior of participants.

Part One investigates a relevant approach to and

analytical framework for the study of co-creative music

An Analysis of “Makoto Nomura Senju Dajare Music Festiva

FFE S AER Kotaro ISHIBASHI

HAIMZTHER S 2SMNMoFEET 3R
——J%ﬂﬁ$ﬁﬁb¢mﬁﬂ

A Research about Forms of Participation in Co-creative Music Practice :

&R DTS

|II

2014F 108, 2 v — F [FED1010 AJ
Oct. 2014, at the concert 1010 people in Senju.

practice. Chapter One reviews arguments about participatory
art. Based on the concept of "relationships," which can

change contingently on many things, it is suggested that
ethnographic research based on behavior of participants is
required. Chapter Two reviews arguments about musicology,
ethnomusicology, interaction theory and situated learning
theory. The conventional approach which puts emphasis on

a sameness in community is criticized, and a new approach

in which the behavior of participants is woven together into a
multilayered and varied context and then bound and unraveled

is suggested.

20158128, &4 - "V 22 THORMEESR
Dec. 2015, improvisation at Bangkok, Thailand.

2016F12B. AV FAY P -IvT 4/ LN TORNEESR
Dec. 2016, inprovisation at Jatinom village, Indonesia.

Part Two analyzes the “Makoto Nomura Senju Dajare
Music Festival” and “Dajare Music Community Band"” as case
studies. Chapter Three follows the transition of the structure
of these projects. It suggests that these projects give rise to
“participation which induces participation.” Chapter Four
investigates the organization of the community through the
behavior of participants. This chapter clarifies that participants
engage in these projects naturally based on their interests,
and that they reach across different communities, which induce
the participation of others. Chapter Five analyzes musical

interaction. This part makes evident that participants “drift”
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(B FELCPNBER] 00V FEEDEE
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Y TY, Rz, FL»NMBIEHRER VI Ia=Fs~
DBNOERERY, thitdd032=7 OBRICBEBT
2r. ¥0OBELAOBKIZAILTOI 227 (% HIET 2
BRLEELIEN. SNIZH-> TOREELECLTVS
ZrhbrhFET, S5, BXOMBETALEZLbN
TV HBBOMIN LI, BEOS L OBENOLELNSE
WICE D EREREY S EHEEICL > T, B
HMADERHIZEB L. BOSNIFEINATV B2 L
PERRTE T,

ZOLERBRRABEET A b AVINFD [Xy
VaD—2)] twI)BMREBLCEBBTEIINb LG
Hh, FLehBEHREOA V-3, &2r5TE i
IZERT L) ICTALDD. ¥ NMHMBEBEOITA LB
BRI TUCBRPYDERIINT 2 XY
GREREICESVWTSHNLTVET, ¥ LT, ¥ hrh®
OENEFET 2T ERICL 3 [HA AL Ed o
TWwWDTY,

1

through sounds in a way and leave their behavior to overlap
with others’ sounds. This attitude causes a change of the

framework of the scene and induces others’ participation.
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This thesis is a comparative study of cases of preserved and
renovated modern industrial heritages used as culture and

arts facilities in Japan and Korea. In the course of the Industrial

Revolution and modernization from the 18th to the 20th

centuries, numerous industrial facilities were constructed in

different regions of the world. At that time, industrial facilities

led the economic growth of regions, developed cities and

even rural areas. As of the 21st century, however, the pivot of
industry changed from manufacturing to services, finance and
information. And with the production base becoming global,

many of the industrial facilities built at that time have been

demolished or have fallen into a ruined state.

AL E MG & LT o efRE S EE
—RBFEL Y ) R— = v BT 3 HEE O HEI LTS

A comparative study on preservation and renovation of modern

industrial heritage as culture and arts facilities in Japan and Korea

& ﬁfﬂi Bongsou KIM
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Nizayama Forest Art Museum
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Inujima Seirensho Art Museum

However, in Britain in 1973, with the establishment of
TICCIH (The International Conference on the Conservation of the
Industrial Heritage); these facilities began to be preserved under
the concept of "modern industrial heritage," recognizing the
value of old industrial facilities and the important role that those
facilities that had already exhausted their historical lives played
in the culture and society of their time. Since the 1990s, more
and more facilities have been reborn as culture and arts facilities
rather than just remaining preserved in their original states.

Among these many cases, this thesis compares and
analyzes the preservation and renovation of modern industrial

heritages with attention given to five representative cases from

CNP—=+75y b7 x—4
Incheon Art Platform

ENEERER

Cheongju Tobacco Processing Plant

Japan and Korea. In particular, the periods of industrialization
and modernization of Japan and Korea are slightly different,
therefore in this thesis the history and concepts that began to be
recognized as "heritage,” not just industrial facilities, are clearly
explained from the perspectives of industrial archaeology and
TICCIH. Following that, the analysis of the five cases of Korea and
Japan is explained in terms of the backgrounds and methods in
which modern industrial heritages were preserved and renovated
as new culture and arts facilities, and the differences between
the ideologies and philosophies of the two are discussed. Finally,
the gap between the historical background and ideologies

concerning renovation of modern industrial heritages of the two

EREETian . BE) t LTRBINBD-XD
BERLOWMRErEEXEESTS L TICCH 8o, L85 »
2L F L7z, T AREZEEE I AL =l
MR LTRE - Y/ R—vyasvahsdhxoEs
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CrHICEMOYLEAS (OvF Vb)) 2PHITERT
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SpizlF L7z,
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countries is clarified in historical, geographical and environmental
contexts, giving consideration to an awareness of modemn
industrial heritages by both sides, cultural policies, and the

basic direction of conservation and renovation surrounding
"heritages."

Furthermore, if an old industrial facility is perceived as a
"modern industrial heritage" and its "heritage" is preserved and
renovated as a culture and arts facilities, such as an art museum,
this thesis proposes a direction of recontextualization rather than
contextualizing the historical, geographical, and environmental
connotations in existing modern industrial heritages with artistic

content.

11
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Responsibility of the Museum Audience towards “the other”

Focusing on the exhibition “Women In-Between: Asian Women Artists 1984-2012"

B % Midori MIYAKAWA
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This thesis aims to discuss the responsibility of the museum
audience towards ‘the other’, focusing on the exhibition
“Women In-Between: Asian Women Artists 1984-2012" which
was held from 2012 to 2013 across four art museums in Japan,
including the Fukuoka Asian Art Museum.

In the first chapter, the author tries to clarify the
motives of this research along with a brief introduction of
the exhibition and the Fukuoka Asian Art Museum. The next
chapter discusses ‘the gender controversy’ which broke out in
the late 90's, that still remains as an ongoing issue regarding

strong gender discrimination in museum exhibitions in Japan.

[(POP 2L C—RREEE R 1984-2012) B
[Women In-Between: Asian Women Artists 1984-2012] Exhibition Catalogue

The chapter also focused on the representation of women in
the media and in the areas which were colonized by Japan

in the early to mid-20™" century. By looking at the issues of
women whose images have been represented and consumed
by masculine culture, the author hopes to touch upon the
meaning of seeing a contemporary art exhibition which holds
concepts regarding women and Asia in Japan, which was

a former colonizer. The third chapter discusses the author’s
intention after having interviews with some of the artists who
participated in the exhibition. Recognizing the possible abuse

or violence when one tries to speak about the pain of others,

artists were aware of the problems and took responsibility

for expressing pain. The third chapter focuses on two video
works, titled “Beast of Me (2005)" and “Foreign Sky (2005)"
by Soni Kum (1980-). The author tries here to make a critical
approach towards a reaction by an audience who watched the
artist's work, with references from Sengo-sekinin-ron (8% &
1£5®) by Takahashi Tetsuya (2005). The last chapter discusses
the status of double minority proposed for ‘Asian women’ by
the exhibition and the responsibility of the audience together
with the role of the art museum and the significance of the

exhibition itself.
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Radio Kosaten is a migrant and precariat-run collaborative
research radio project that started from Tokyo in 2016. This
project rethinks radio as a media technology or an artistic
medium and recreates it rather as a shared laboratory space
for encounters. As a laboratory space commonly shared by
incompatible subjectivities and their self-interests, this radio
project rather aims to enable an intersubjective articulation of
precariousness as a shared condition in life. Using embodied
criticality as a frame of reference, this thesis examines the
collaborative research of the radio project by looking at its

volatile structure and processes. Moreover, by touching upon

ZiAlY 9 —3 .5 K £ LT Radio Kosaten

lllegitimate Bodies: Radio Kosaten as a Participatory Research Laboratory

Ya v N4 LA jong PAIREZ
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Dameren

the anti-social turn in queer theory, this thesis interrogates
the artistic social practice implied in the radio project. By
rethinking social practice from the negativity of the anti-social
turn in queer theory, this thesis hopes to propose a different

contribution in the respective fields of arts and curation.

Keywords:
—Research, Anti-Social Practice, Radio Laboratory,

Paracuratorial, Artistic Research

OhHRI7HBE
Cambodia Workers

ONo Limit! Tokyo

@7:%3& / Dameren

Dameren pioneers, Pepe Hasegawa and Koichi Kaminaga, recalls their early days
as they tackle the issue of work culture and precarity in Japan today. April 2017
@) R I 7 HBE / Cambodia Workers

Foreign trainee workers from Cambodia share their terrible working experience
with Japanese employers and co-workers. They also gave important labor rights
advice in Khmer language to fellow Cambodian workers in Japan. June 2017
©ONo Limit! Tokyo

Radio Kosaten invited the artists, researchers, and curators from mainland China
and Hongkong who participated in the inauguration of No Limit! Tokyo, a
weeklong festival held annually by a network of activists and poor young people
from East Asia. September 2016

QU 5 Z b h /Hikikomori

Shimada Takuya, a hikikomiri sympathizer, spearheaded a sensitive dialogue
between hikikomori and non-hikikomori participants by rooting into the social
pressures of work and productivity that consequently results to reclusiveness.
September 2017

O;+#8% K / Okinawa Migration

Hannah Zulueta, a Sociologist, presented her research on returnee migrants in
Okinawa and the predicament of invisible minorities who are third generation

Okinawan-Japanese. July 2017

ORadio Kosaten collaborative research session, 2016-2017. Photo by Emma Ota
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Hikikomori
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The Development of Bruno Latour’s Exhibition Practice
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Bruno Latour's actor network theory and discussion of the
anthropocene are mainstays of contemporary art theory and
exhibitions. While these frameworks are fruitfully employed by

an increasing number of curators interested in interdisciplinary
exhibition practice, their overuse can inadvertently lead to exclusivist
exhibitions. Put another way, the overreliance of curators on
academic concepts risks inaccessibility for the general audience.

In a world where climate change complicates the binary
between the natural and the artificial, interdisciplinary thought that
takes into account the field of science is undeniably important.
Therefore, this thesis tries to concretely articulate potentialities for

interdisciplinary curatorial practice by examining the methodology

View of the exhibition »Reset Modernity!«, April 15-August 8, 2016, ZKM | Center for Art

and Media Karlsruhe, © Photo ZKM | Center for Art and Media, Photo: Jonas Zillius

and thought of anthropology of science which informs Latour's
research interests. In addition, | will also explore the intersection
between his science studies and exhibition practice.

The medium of the exhibition is crucial to understanding
Latour: his work is characterized by both a specialist’s approach
to science and a desire to present his research in rhetoric more
accessible to the general audience. Latour's experience of in depth
laboratory studies from the 1970s is reflected in his practice of
“thought exhibitions,” which he refers to as "thought experiments."
Additionally, Latour remains dedicated to interdisciplinary dialogue,
having continually responded to criticism and misreadings of his

texts by the scientific and sociological communities. These aspects

of his project have not been carefully examined in relation to
contemporary art theory.

To shed light on the theoretical advantages of Latour’s practice
in relation to art theory, | will develop my argument along two lines:
the history of two exhibitions Latour participated in before ZKM
("Les Immatériaux” by Lyotard in 1985 and “Laboratorium” by Obrist
+ Vanderlinden in 1999) and a comparative analysis of his thought
with Claire Bishop and Boris Groys. Through these two different
approaches, | will pursue the core of Latour’s exhibition practices and
offer a method by which to interpret it.

If arguments on the anthropocene propel a mixture between

the real and the fictional, and hence the bifurcation of reality and
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F41) QOI6EFE) tvwIgA burRTBN. BOR
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fiction is no longer valid, the only distinction left in exhibition
practice and audience appreciation is the mundane boundary
between the inside and the outside of the exhibition: the museum
walls. My study of the “Reset Modernity!” exhibition will show that
thought based on this physical boundary are more effective than
struggling against any kind of metaphysical boundary, especially

when it comes to interdisciplinary curatorial practice.
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On Curation and Cartography of Carolyn Christov-Bakargiev's Istanbul Biennial 2015 :

New Materialism and Feminism in Curation
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This thesis examines the 14th Istanbul Biennial: SALTWATER: A
Theory of Thought Forms 2015, "drafted” by Carolyn Christov-
Bakargiev. The purpose is to reveal what kind of politics the
exhibition operates under and to find a proper way to put the
elusive structure of this exhibition to words. The thesis analyzes
her cartography of the exhibition, however, neither only about
herself, participating artists, exhibited works, nor audiences.
Taking the standpoint of “onto-cartography” that Levi Bryant
proposes, it investigates “operation” among entities that
compose the exhibition, avoiding the establishment of hierarchies

among them. The entities which this investigation deals with

Balat, Ta Balat, 01d City

B4Ry T—w-Exyr—v 201507 20T Y7 EERLIH
B, LUTF» 53RH¥. Guidebook, ed. Sireyyya Evren (Istanbul: Istanbul
Foundation for Culture and Arts, 2015), 2-3.
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are mainly artworks situated in particular venues, the assumed
cognitive map of the audience, and the Guidebook, which is

one of the publications for the biennial. In other words, the
interactions between these three entities is what this thesis tries
to shed light on. The works in particular venues taken here are
threefold: Daria Martin's Sensorium Tests along with other objects
in “The Channel,” which was an exhibition-within-exhibition

in the center venue, Lawrence Weiner's On the Verge in three
different venues, and, Pierre Huyghe's Abyssal Plain in Sivriada,
which was the southernmost venue. When exploring these works,

this study introduces the relation between new materialism and

(B3 2y 7-~—F4v (REBER) 2012F, HD eFF I2EH#RInT:
16mm 7 4 v A, B, DBl ACTORTAS. EZERY.
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feminism. Through comparisons with her previous exhibitions,
the 16th Biennale of Sydney 2008 and dOCUMENTA(13) 2012,

it will be observed that Christov-Bakargiev's cartography of

the international exhibitions develops as time proceeds, and
achieves a certain method of actualizing the Klein bottle model,
which is a “3D M&bius strip, a structure where inside and outside
can switch places, in the form of an exhibition.” Through the
investigations, it can be claimed that the exhibition serves as a
critical form of essentialist discourse and patriarchal ontology.
The organic design of the exhibition presents another approach

to the political from direct, avant-garde politics. Furthermore,
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[Figure.1] The general map of the seven areas of Istanbul Biennial 2015. Scanned
from Guidebook,ed. Sireyyya Evren (Istanbul: Istanbul Foundation for Culture and
Arts, 2015), 2-3.

[Figure.2] A diagram shows the designated area of “cartography” in this thesis.
Created by the author.

[Figure.3] An installation view and a still image from Daria Martin, Sensorium Tests,
2012, 16mm film transferred to HD video, sound. Taken by the author.

[Figure.4] An installation view in Istanbul Modern of Lawrence Weiner, On the Verge

(Ramak Kala), 2015, Language + the materials referred to. Taken by the author.

the methodology this study takes shows the possibility to
research exhibitions from a materialistic perspective. It would

be thus possible to avoid the reductionism and dualism that

the prevailing system in the history of art and art institutions has
established. As a consequence, it enables us to grasp dynamic
operations within exhibitions rather than identifying the essence
of them. In the end, it will be clear that the biennial becomes
quite political by being critical of the predominant form of
exhibitions, being ungraspable by the essentialist discourse,
being skeptic of anthropocentric ontology, and being dissolvable

in between the prevailing binary divisions.
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Surniko KUMAKURA

#iR Dean, the Graduate School of Global Arts.

Professor in Art Management and Cultural Policy Studies
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Kumakura has been a leading figure in the
field of art management in Japan since she
launched the first art management program in
a national art university in Tokyo in 2002. She
is actively involved in numerous community-
based art projects and works as an executive
producer for the Toride Art Project and Art
Access Adachi. Currently she serves in many
positions, iincluding on the advisory board
for cultural policy in the National Agency for
Cultural Affairs and the Tokyo Metropolitan

Government.
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The Graduate School of Global Arts (GA) was launched as the latest addition to the
Tokyo University of the Arts in April 2016, with the intention of enabling students

to become creative professionals who can not only develop and curate arts and
cultural practices, but also critically examine those cultural practices in an attempt
to present new contexts and to unveil the diverse, changing values in today's

society. GA's Department of Arts Studies and Curatorial Practices focuses on three

fields of concentration: curatorial practices, arts management and research.
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Lecturer in Music and Performing Arts Management
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Minoguchi joined in GA in 2016 after a long
experience in artistic programming and
administration at performing arts venues
including Casals Hall (1987-2000) and Suntory
Hall (2008-2016). She is also a keen advocate
of community engagement programs with
musicians she had developed. Career
development of young musicians is one of her

life-long interests.
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Yuko HASEGAWA
e

Professor in Curatorial Studies
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Hasegawa is currently an Artistic Director at
the Museum of Contemporary Art in Tokyo

and previously a Founding Artistic Director at
the 21st Century Museum of Contemporary

Art in Kanazawa. She has been an advisor,
commissioner or curator of numerous biennales
including Moscow Biennale (2017), Sharjah
Biennial (2013), Venice Architectural Biennale
(2010), Sao Paulo Biennial (2010), Venice
Biennale (2003), Shanghai Biennale (2002) and

International Istanbul Biennial (2001).
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Associate Professor in Curatorial Studies
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Sumitomo is a director of Arts Maebashi

and a co-founder of Art Initiative Tokyo. He
previously worked as a senior curator at the
Museum of Contemporary Art in Tokyo. He
co-curated the Aichi Triennale 2013 (Nagoya),
Beautiful New World: Contemporary Visual
Culture from Japan ("798" Dashanzi Art District
and Guangdong Museum of Art, Beijing, 2007)
and Media City Seoul 2010, and was the Artistic
Director of the Festival for Arts and Social
Technology Yokohama [CREAM] 2009 and
curator for Beppu Art Project 2012.
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Hig

Professor in Cultural Policy Studies; Cultural Economist
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After starting his career as a national
government officer at the Ministry of Education,
Science and Culture in 1977, Edagawa served
at various organizations including the Ministry
of Internal Affairs and Communication and the
Agency for Cultural Affairs. Since 1995, he has
worked at the Saitama University, served as a
Councilor of the Higher Education Dept. of the
Ministry of Education Culture, Sports, Science
and Technology, at the National Graduate
Institute for Policy Studies, and at the Nagoya
University. He was appointed a professor at

Tokyo University of the Arts in 2004.
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Professor in Sociology and Cultural Studies
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Professor in Sociology and Cultural Studies.
Méri’s research interests are postmodern
culture, media, art, the city and
transnationalism. Known as a pioneering
scholar of cultural studies in Japan, he has
published numerous essays both in English and
Japanese in international journals including
Inter-Asia Cultural Studies (Routledge),
International Journal of Japanese Sociology

(Wiley-Blackwel) and World Art (Routledge).
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® GAZALBR [Seize the Uncertain Day——237= L 5% ¥
D BJi/E BT F / The Exhibition “Seize the Uncertain
Day” Curated by GA Students photo by Ryohei TOMITA
(2017.3.18-4.5)

QFHL 29 FEEANASAR / Entrance Examination Orientation
Meeting 2017 (2017.6.21)

Q@7 0=~ WBROEMIAMR v~ 2 — + 75— / Special
Lecture Art and Culture in the Age of Globalization: Matthew
Fuller (2017.7.11)

@ 70—~ OEM AR I 4 v v~/ Special
Lecture Art and Culture in the Age of Globalization: Miguel
Sosa (2017.7.21)

©7 0 -~ EROEMIAMBS <A rv - 2y —/
Special Lecture Art and Culture in the Age of Globalization:
Michael Spencer (2017.10.8)

©F %R E A Seminar (2017.10.8)

@7 o—sBEROEMIAHH =25 - 7Y+ —/ Special
Lecture Art and Culture in the Age of Globalization: Nicolas
Bourriaud (2018.1.10)

@ORMBTR - ELH/AHE KR 2018 / Master Thesis Pre-
sentation and Final Research Review 2018 (2018.2.15-16)
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Graduate School of Global Arts [2017-2018]
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